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EDITORIAL COMMENT. 
MUSIC SUPERVISORS’ NATIONAL CONFERENCE 
1919 CONFERENCE MEETING 1919 
Sr. Louis, Missouri 
March 31 to April 4 Inclusive 
Headquarters, Hotel Statler 
Washington, St. Charles and Ninth Streets 

The 1919 meeting of the Music Supervisors’ National Conference will be held 
at the Statler Hotel, St. Louis, Missouri, the week beginning Monday, March 31st. 
St. Louis is eager to welcome us and promises not only to show us some interesting 
school work but also to make our stay profitable and pleasant in many other 
ways. A program is being prepared which will treat the vitally important topic, 
‘*Every child should be educated in music in accordance with his natural capaci- 
ties, at public expense, and his musical development should function in the life 
of the community.’’ This slogan means that music must take its full and right- 
ful place in the days of reconstruction, and that it becomes the imperative duty 
of the Musie Supervisors’ National Conference to make that place so clear to the 
country at large that superintendents, school committeemen, and the public will 
know what the place is and will see to it that full recognition is given to music 
in education and in life. Every effort will be made to make the visits to schools, 
papers and addresses, conferences, discussions, concerts, and social gatherings 
better than ever before. <A large attendance is confidently expected. 

The Conference is fortunate in many things but not the least in its head- 
quarters for the 1919 meeting. Hotel Statler is new and up-to-date in every 
particular. A few of the features interesting to our members are as follows: 187 
rooms at $2.00, two people at $3.00; 40 rooms at $2.50, two people at $3.50; 300 
rooms at $3.00. two people at $4.50, three people at $6.00. Other rooms at higher 
prices. The Hotel Statler agrees that some of the large sample rooms may be 
used by putting five people together at $1.50 each. Every room has a bath. 
Surely this layout will suit the taste and purse of everyone. 

Meals a la carte at reasonable prices and also special table d’hote lunches, 
75e. There is a cafeteria in the basement with unusually reasonable rates. The 
hotel offers splendid facilities for all of our gatherings so that it will be unneces- 
sary to leave the building for any of the meetings of the Conference. 

The regular formal banquet will be served at $1.50 per person. On the other 
evenings there will be an informal buffet supper at $1.00. Special social features 
will be introduced at these gatherings. The general meetings will be held in the 
magnificent ballroom on the sixteenth floor. 

The Statler Hotel is one of the splendid hotels erected by the same manage- 
ment in a number of cities of the country, such as Buffado, Cleveland and Detroit. 
The management is glad to have us and assures us of every attention. 

Members are advised to reserve rooms in advance. 





BE A “J’INER”’ 


President MeConathy with commendable energy is conducting a vigorous 
campaign for membership in the Conference irrespective of prospective attend- 
ance at the St. Louis meeting in the spring. And he is right. We need a large 
united body if we want to advance our profession. The trouble with most of 
us is that we think too narrowly, too selfishly. We are too prone to value meas- 
ures only as they immediately touch us. What we need is an enlargement of 
vision ; an appreciation of the effect of general improvement upon our particular 
surroundings. We have during the war given much to peoples and countries 
far removed from our own sight—and we have benefitted therefrom. Let us 
try building up our whole music profession with faith that in the end each of us 
will be benefitted. 





EDITORIAL COMMENT. 


THAT SERVICE VERSION 

As was to be expected the publication of a new version of the Star Spangled 
Banner in the November issue of the Music Supervisors’ Journal caused consid- 
erable comment. At a later time the editor hopes to share with you some of 
the correspondence from the more thoughtful of our members. In the meantime 
he wishes merely to ask each supervisor to give an honest trial to this new 
arrangement if for no other reason than the representative constituency of the 
committee of twelve and the long and devoted work they put into this version. 
Possibly you, too, will say as many others have already said, ‘‘why, this version 
seems to me a very sensible one: in fact, it is just about what I have been using.”’ 
Moreover it is the version which is printed in 3,000,000 Army Song Books and is 
used by all army and naval units so when you touch the community with the 
returning men in uniform this is the version that will seem most familiar to 
them. It will also appear in the new edition of the Community Song Book which 
C. C. Birchard & Co. publish for the National Conference of Music Supervisors. 





MAKE YOUR OWN LIST FIRST! 


On another page of this issue of the Journal begins one of the most interest- 
ing symposiums we have ever printed. It has to do with something that touches 
every one of us—namely, our reading, especially as it relates to our reference 
books. Before you read the contributions sit down at your desk and write 
out, as the contributors did, two lists of reference books, one that would cost 
ten dollars, the other, an expansion of the first, that would cost about twenty- 
five dollars. The doing of this will make you keener in evaluating the lists that 
we are printing. Then if the spirit moves you, write the editor your opinion 
of the whole matter; in the next issue we shall try to reconcile the various ideas. 





JOIN THE CONFERENCE 


Every music supervisor in the country should be a member of the Music 
Supervisors’ National Conference. Not only this, but every music supervisor 
should join the Conference NOW. An immediate enrollment would be of great 
benefit to the Conference, both because of the strong indication of moral support 
which it would imply and also because the membership fees would help to provide 
working capital for the preparation of the forthcoming meeting and for the 
several lines of active work to be carried forward by the Conference. 

The world has just concluded the most terrible war of all history. The 
crisis in the development of human affairs which brought the war about is not 
yet past. The days of reconstruction are of as great importance to the welfare 
of the world as was the winning of the war itself. A tremendous responsibility 
rests upon everyone to do his share in this work of reconstruction. Every phase 
of life is affected in some way or other. The relationship of music and life is 
affected to its very depths. All the wisdom, energy, foresight, and insight that 
the combined music supervisors of the country possess must be concentrated upon 
the solution of the grave problems with which we are now confronted. The war 
has clearly demonstrated that music is one of the most powerful forces affecting 
our lives. The big problem before us as school music supervisors is to know how 
to avail ourselves of the impetus which the war has given to music and to carry 
this impetus over into civil life. To accomplish this the music teachers must show 
the world that they are united in their efforts to make music realize its highest 
mission. The value of our Conference lies not only in the benefits it can 
bring to the members who attend its meetings or read its reports, but our work 
is of equal or perhaps even greater importance in the impression which, through 
our united efforts, we can make on our countrymen in their growing realization 
of the importance of music in education and in life. 





EDITORIAL COMMENT. 


Every school system in the country should include music in the curriculum. 
Not only this, but every school music system should include some of the more 
recent developments in music education of which our advanced thinkers are 


availing themselves. These forward steps can be made possible only by the 
efforts of all our music supervisors joined together in one large united organiza- 
tion. 
Many supervisors feel that membership in their city, siate, or sectional 
association covers every duty in this respect. Membership in these organizations 
cannot be too strongly urged upon every supervisor. Each of these organizations 
has its distinct place in our work and should be heartily supported. But supervi- 
sors must not lose sight of the vital necessity for membership in the national 
organization whether it is possible to attend its meetings or not. Their 
membership makes every active line of work of the organization just that much 
more powerful and effective. Attendance at the meeting and reading of the 
proceedings are matters of great value, but of even greater importance is the 
development of a public opinion on the subject of school music which will insist 
that music take its proper place in our school and community life. Such a public 
attitude will affect favorably the position and work of every supervisor in the 
land, from the largest cities to the smallest hamlets. The vital time to do this 
work is NOW, and the Supervisors’ National Conference is the vital organiza- 
tion to accomplish it. The Conference needs your membership and needs it now. 
We hope that you can attend the Conference, but whether you can attend or not, 
send your membership application in at once. The fee for former members 
is $1.50, and for new members is $2.50. Application for membership should 
be sent to James J. Mellroy, Jr., 129 Woodlawn Ave., Mt. Oliver Station, Pitts- 
burgh, Pa. Do not delay, but JOIN NOW. 


AN APPEAL 

The Supervisors’ Journal has been enjoyed by several thousand music super 
visors throughout the United States for several years without one cent’s cost to 
the recipient. It was hoped that the Journal would make many friends who 
would want to share in the splendid work being done by the Music Supervisors’ 
National Conference in behalf of School Music in America. So far, while attend- 
ance at our meetings has been greatly increased, the returns from non-attending 
members have been disappointing and we issue this personal appeal to every 
reader of the Journal: 

The M. 8. N. C. requires 100 new members this month to balance its finan- 
cial accounts; or, the sale of 200 books of proceedings will serve the same pur- 
pose. Send $2.50 dues for membership for 1919. (Present members may renew 
for $1.50.) 1919 Book of proceedings will be sent when ready. Proceedings for 
1914, 1915, 1916 at $1.00 per volume and 1917 and 1918 at $1.50, while they 
last. Special offer this month, all five for $5.00 prepaid. 

James McI.roy, Treasurer, Mt. Oliver Station, Pittsburgh, Pa. 





APPLICATION FOR MEMBERSHIP 
To be sent to JAMES McILROY, JR., Mt. Oliver, Pittsburg, Pa. 


Music Supervisors’ National Conference 


— $2.50 new member 
Position Enclosed $i %@ renewal 


Please give address to which you wish the book sent. 
All who paid 1918 dues are ‘‘Renewals.’’ Others are ‘‘New’’ 
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CONTRIBUTED ARTICLES. 


DO IT NOW!! 


(Explanations and instructions on reverse side.) 
This is a QUESTIONAIRE on 


High School Music 


Mark by crosses in the little squares your answers to Mark by cross; Mark by cross 
the questionnaire, cut off the page along the dotted line the subjects} the activi- 
to the left, and mail at once to Mr. Osbourne McConathy, included in ties renety. 
i . . Rs your music ing ign 
Evanston, Illinois. courses. | School Cred- 





Read the reverse side of this page. it 
1. Have you a high school chorus?......(a) Required ..... [ [ ] 
(Remarks) . hea ......-(b) Elective .... om [ ] 
2. In addition to above, “have you occasional assembly 
WIE. stcccnserceared hihi’ ann aS [ ] 
3. Have you any high school. glee } 
clubs? ..... ...--------(a) Boys’ Voices... [ ] [genes 
(Remarks regarding cantatas, oper- t | | 
ettas, ate.) .............. ..(b) Girls’ Voices f ]..... @! 
wise banbienanteten 5 sald (c) Mixed Voices f[ ] g* 
1. Have you a high school orchestra? liek [ J mS 
5. Have you a high school band?....... > = ea 
6. Have you a course in Harmony’?...... . 7 gg 2S 
7. Have you any other theoretical courses? Se , 2s. 
nee Ee pn A a [ ] EB Bises 
8. Have you a course in Music Appreciation?.... [ J [ | 
9. Have you a course in History of Music’?.......... f ] 
Fe [ ] 
10. Does your ‘school credit ‘applied — (a) Piano ....... . ] 3 
music, i. e., playing on an instru- (b) Violin .. = mm iy 
ment, or singing? ............ (c) Other String 
instrument , 7 Pg i Ue SS 
(Remarks) ..(d) Wind instru- 
ments ... a oo i a Werner. 
Scenic (e) Vocal study.. \ ess aS 
11. Does your school bear the expense of applied music 
lessons? or (Remarks).. [ ] yes.. . 2 
12. Does your school credit outside study “under private 
OA” A as. 2. Cian ahaha ccna teed [ ] yes. [ ] no 
13. Does your school own and lend to Pupils any band 
or orchestral instruments? [ ] yes. [ ] no 
14. How many credits does your » school require for graduation? 
15. How many of these credits may be secured in MUSIC?.................---c0--c.--++0-0-o-seseseseeeeeeeees 


CIN: asl ocassiiensaies seseducmanss : 


Please do not think that because your high school may have very little music it is 
not important for us to hear from you. On the contrary, it is quite as tage! Pl to 
know the places where little or no music is taught as-to know about the schools whic 
offer elaborate courses in music. 








Do not fail to give following information. Please write distinctly. 


Your name ..... 
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FOR THE GOOD OF THE CAUSE 


This information must be gathered, 


EVENTUALLY -- WHY NOT NOW 








CONTRIBUTED ARTICLES. 


SUPERVISORS AND HIGH SCHOOL MUSIC TEACHERS 
PLEASE READ CAREFULLY 


Everybody who is connected with the music department of any high school 
in the United States is urged immediately to reply to the questionnaire on the 
reverse side of this page. We wish to know about music in schools which offer 
elaborate courses and also to know about the music in schools where little attention 
is given to the subject. Indeed we even desire information regarding the number 
and location of schools where no music is taught. The object of the questionnaire 
is two-fold: first, to aid in standardizing the different lines of music study offered 
in the high schools of our country ; and second, to assist in introducing more com- 
plete music courses in the high schools where at present they are not found. 


This questionnaire is presented to the busy teacher in a manner so simple 
that it requires but a few minutes to answer. We would suggest that the teacher 
first read through the questionnaire and this page of explanation, and then 
mark with a cross, in the squares provided for that purpose, the answers to the 
questions. The page is then to be cut out of the Journal, and mailed to the under- 
signed. By cutting the page on the line indicated, the binding of the pamphlet 
will not be injured and the pamphlet can be kept as a part of your library. The 
information is desired for use in a report to be prepared by a joint committee 
of the Music Supervisors’ National Conference, the National Education Associa- 
tion, and the Music Teachers National Association. The members of the commit- 
tee are Messrs. Osbourne McConathy, Karl W. Gehrkens, and Edward B._Birge. 
The report will be published by the Bureau of Education, Department of the 


Interior. 


It is imperative that the information we request be sent at once as it is the 
intention of the committee to present a report on this subject at the meeting of 
the Music Supervisors’ National Conference in St. Louis the week of March 31st. 
You see, therefore, that the time is short. Do not fail to sign your name and give 
the other information asked for at the bottom of the page. 


We should be glad to receive letters giving a fuller statement of conditions 
from any who wish to send them, but we would urge that the filling and sending 
of the questionnaire be not delayed because of the intention to write such a letter. 
Send the questionnaire at once and the letter as soon thereafter as practicable. 


In cities where there are several high schools we must leave to the judgment 
of the instructors in music the question as to whether one reply will be made for 
the entire city or a separate reply for each high school. In either event the ques- 
tionnaire should indicate this point clearly. 


It is the sincere hope of the committee that the supervisors of music and high 
school teachers of music of the country will give a response to this request for 
co-operation, which in promptness, completeness of information, and wide-spread 
response will stand as a record in work of this kind. All replies should be sent 
to Mr. Osbourne McConathy, Evanston, Illinois. 


OsBouRNE McConatuy, Chairman. 
Epwarp B. Birae. 


Kart W. GEHRKENS. 
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INDISPENSABLE 


IN YOUR LIBRARY 


As A Beginning or As An Addition 
BUY AND STUDY OUR 


‘1919 Book of Proceedings” 


PRICE $1.50 
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From our Treasurer 


JAMES McIiILR OY, JR., 


Mt. Oliver Station, Pittsburgh, Pa. 


The inspiration and practical help you will receive will be the best 
present you can give your students. 
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Music for Teachers 


is our 


SPECIALTY 


Among the newest and best of our publications are: 


The Proficient Pianist, by Louis Victor Saar. 

Modern and thoroughly progressive study works by one of America’s 
foremost pedagogues. Book I, for Beginners, Price $1.00; Book II, for 
Intermediates, Price $1.50. 

Ghost Tales, by MATHILDE BILBRO. 

Nine fascinating little musical tales by: the composer of ‘‘Land of 
the Elves.’’ Price 75 cents. 

Melody Book, by Dorornay Gaynor BLAKE. 

The second book of this entertaining and attractive method of teaching 
little children is as successful as the very popular first book. Price 60 cents. 

A great variety of teaching pieces of all grades. Send for complete 


Catalogue. 
Send for the inestimably valuable Supervisors’ Guide, free upon 


request. 


THE WILLIS MUSIC COMPANY 


137 W. Fourth Street Cincinnati, Ohio 











Mention the Journal when you write our Advertisers. 





CONTRIBUTED ARTICLES. 


BOOKS FOR THE SUPERVISORS 


A Symposium 


(Epitor’s Note: Among other facts which the war has emphasized is the superi- 
ority of the educated over the illiterate man. Education will be more highly prized for 
practical purposes henceforth. Do we all realize, fellow-supervisors, that the better 
educated we are the better supervisors we shall be? How much of a library have you? 
Haven't you lately acquired a desire to make more of yourself? “Reading makes a full 
man.” “Out of the abundance of the heart (and mind) the mouth speaketh.” So the 
editor thought you might welcome suggestions for extending—if not, in fact, starting, 
your library. Below are presented ideas from several competent authorities on a $10 
and a $25 library. In the March issue the editor will have something to say on the 
subject of these and some other similiar communications.—pP. W. D.) 

JuLIA E. Crane, Potsdam, N. Y. 


I am sending a list of books which covers several phases of the work the 
Supervisor must do. I have taken it for granted that no one looking for such 
a list would be without full sets of all the best systems published for publie school 
use. I have also taken it for granted that anyone working in the field of the 
Supervisor will have the National Supervisors’ Conference Bulletin or Journal 
and some magazine which appeals to him. The reports of the N. EK. A., the 
M. T. N. A. and the N. C. of M. S. furnish matter for awakening thought on 
the specific lines of work required of the Supervisor. Most music teachers need 
books on general educational topics, and a Supervisor who goes into the schools 
with litlte knowledge of school conditions, and modern methods of teaching 
should read such book as the following :—A Brief Course in the Teaching Process, 
Strayer—MeMillan; How to Teach the Fundamental Subjects, Kendall and 
Mirick—Houghton Mifflin Co.; How to Study and Teaching How to Study, 
MeMurray Houghton Mifflin Co. 

But when you get started in this list there is no end, and of course every 
Supervisor needs some books on musical history or something like Daniel Gregory 
Mason's ‘‘ Beethoven and his Foreruners,’’ ‘‘Remantie Composers’’ and ‘‘Con- 
temporary Composers’’. Here again, one gets out of breath thinking of the good 
things one can’t omit. Nevertheless I have made out the two lists requested. 

List of Books for Music Supervisors 

A good musical dictionary—possibly Baker’s; published by G. Schirmer. 

Resonance in Speaking and Singing—F illbrown; published by McMillan. 

Expression in Singing—Kirkland; published by Badger, Boston. 

Choral Technique and Interpretation—Coward ; published by Novello. 

The Lesson in Appreciation—Hayward ; published by McMillan. 

[ think the above can be purchased inside $10.00. With $25.00 to spend it 
might be wise to put it into Grove’s Dictionary. Then add Mrs. Freyberger’s 
‘*Listening Lessons,’’ Silver Burdett & Co. 

Cuas. N. Boyp, Pittsburgh, Pa. 

Enclosed please find some notes which I hope will be of some use to you. 
I am not sure about the prices of the books, especially as some of them are now 
raised, but I think the figures are safe. So far I have not been able to locate any 
pedagogical books that I would place ahead of these purely musical books men- 
tioned. 

If we saw an advertisement offering a lot of valuable musical information 
at a bargain price we should doubtless be tempted to invest. But since a list of 
essential books for music teachers is seldom so advertised, we seldom have to 
urge to look into such matters, and so our collections of books on music frequently 
lack distinction, to say the least. The books for the music supervisor’s library 
should be carefully and systematically chosen. As a rule they should be acquired 





Attend the St. Louis meeting. It will be worth while. But 
whether you can or cannot attend become a Conference member 


and DO IT NOW. 
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BEHIND HE plot centers around the amusing 
and thrilling adventures of an Ameri- 
can Red Cross Girl, who has gone to France 
THE FRONT in search of the dashing young officer who 
has captured her heart. Nothing could be 
A Military Operetta of greater interest at the present time. Dia- 
: logue and lyrics are witty; the music is 
for Amateurs catchy and the action is rapid. 
SCENE: FRANCE; TIME: PRESENT 
CHARACTERS: Five Male, Three Female 
COSTUMES: The Simplest, no Special 
Requirements. 
HUMOR SCENERY: A French Village Square 
or Interior. 
DANCING: The Refrains of Several 
ACTION Numbers Lend Them- 
selves effectively to the 
Arrangement of Dances. 
MELODY ORCHESTRA: M. S. Orchestration may 
be had from the Publish- 
ers. 
An Evening’s Eniertainment 
a Especially Suited for High School 
Performance 
Score $1.00 Net 
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The War is Over! 


Let us put aside our war songs, and sing of peace and victory 


MUSIC SUPERVISORS 


Your attention is called especially to the following numbers: 


Octavo No. 
13,375 AMERICA TRIUMPHANT, by William Arms Fisher. A notable octavo numi- 
ber unusually well adapted to school use, of great strength and dignity. 
Very singable and well within the range of a high school chorus. Arranged 


for a two-part chorus with refrain for two parts or four mixed voices. 


Orchestra parts 50 cents. 


SHOUT ALOUD IN TRIUMPH, by Charles Fonteyn Manney. A strong mel- 


it voices both the note of victory and the spirit of 
had of the 


3,369 
ody, sturdy in rhythm, 
rejoicing. Orchestra parts, for large or small orchestra, to be 


publishers Price, 10 cents each. 


COLUMBUS 


A Short Cantata for Mixed or Men's Voices 
By E. 8S. Hosmer 
Price 25 cents, postpaid 
short and easy work, suited in both style and subject to use by 
is melodious and not without 
makes 


This is a 
— and amateur choral societies. The music 
touches; it calls for a baritone solo voice. The part-writing 


ramatic 
all awkward progressions have been skillfully avoided. 


jarge use of unisons, and 


Ask to have your named added to our mailing list. State requirements. 


OLIVER DITSON COMPANY, "9 itso 7” 


Order of your local dealer 
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one at a time and thoroughly read before they are placed on the shelves. It does 
no good to buy a dozen books at a time, glance into each, and thereafter use them 
for purely ornamental purposes. And do not forget that the second or fifth 
reading of a good book brings out much that was overlooked at first perusal. 

The first need for most of us is a dictionary of musical terms. Either Baker’s 
(Schirmer, $1.50) or Elson’s (Ditson, $1.50) is a good start. Then should be 
added a biographical dictionary, say Baltzell’s (Ditson, $1.50). (The new 
Baker Biographical Dictionary, (Schirmer, $5.00) already overdue for publica- 
tion, will be a mine of valuable information.) Then we will need a concise 
musical history, say Hamilton’s Outlines of Musical History (Ditson, $1.50) 
for foundation work in this subject. After this is properly assimilated such a 
work as Pratt’s History of Music, (Schirmer, $3.00) or Dickinson’s Study of the 
History of Music (Seribner’s, $2.50) should be taken up. Ten dollars won’t 
reach far these days, but it ean be stretched to include the indispensable Parry 
Evolution of the Art of Music (Appleton, $1.75), and Rupert Hughes’ Contem- 
porary American Composers (L. C. Page & Co., $1.50). The latter is now 
eighteen years old and needs a deal of supplementing, but it is a good start. 
We should also remember Lavignac’s Music and Musicians (Henry Holt & Co., 
$1.75), which some folks declare the most valuable single book yet advanced on 
this subject. 

With twenty-five dollars to invest, my first purchase would be a Grove 
Dictionary of Music and Musicians, (Maemillan, $25.00, but Presser, $15.00), for 
it is a library in itself. Then I should add the above list, for the sake of having 
an orderly arrangement of subjects, and certain new view-points. 

Two books that would be very desirable, if good luck permitted their acqui- 
sition, are the Stanford-Forsyth History of Music (Macmillan, $2.00) and Henry 
Coward’s Choral Technique and Interpretation (H. W. Gray Co., N. Y., $2.00). 
The first named could remodel the average dry-as-dust history class, and the 
second might remodel the average choral conductor. 

Let us hope that these items will act as appetizers leading to a full meal 
of musical literature. 

taLPH L. Batpwin, Hartford, Conn. 

The needs of the music supervisor are so varied that it is difficult to make 
out a list of books for a library that would be adequate especially within the 
price limits which you indicate. Consequently I have no great faith in the 
list that I am about to give vou, that it is in any degree adequate or authoritative. 
[I shall simply quote a list of books which I have found to be helpful to me. 

History of Music, by Prof. Waldo 8. Pratt, Schirmer, price $3.00; Musical 
Education, Albert Lavignae, Appleton & Co.; Method of the Recitation, MeMur- 
ry, Maemillan; Symphonies and Their Meaning, Goepp, Lippincott, price $2.00 
each for three volumes; Orchestra and Orchestral Music, Henderson, Scribner’s, 
price $1.25; Choirs and Choral Music, Mees, Scribner’s, price $1.25; What is 
Education, Moore, Ginn & Co.; Dictionary of Music, Grove, Maemillan, price used 
to be about $20.00 for the four volumes; Musie Teachers’ National Association 
Proceedings, $1.50 annually ; Mezzotinti in Modern Music, Huneker, Scribner’s, 
$1.50; Orchestral Instruments and Their Use, Elson, Page & Co., price $1.60; 
History of Music in the Western Church, Dickinson, Scribner’s; Who’s Who 
in Music, Current Literature Publishing Co. 

Leo R. Lewis, Tufts College, Mass. 

I enclose something which may be of service as to books. Prices are so 
variable just now that I should not wish to try to give them. 

I understand that I am trying to answer the question: ‘‘ With $10 or $25 to 





The Supervisors’ National Conference desires to bring as speak- 
ers at the St. Louis meeting some of the Biggest Men in the Coun- 
try. This will require money. JOIN NOW. 





ADVERTISING SECTION N. C. M. S. JOURNAL 











JUNIOR SONGS 


by 
Hollis Dann 


A WEALTH OF SONG MATERIAL 


for 
JUNIOR HIGH SCHOOLS 
and 
SEVENTH AND EIGHTH GRADES 


Songs For Unchanged Voices 
Unison, one, two, and three-part songs. 
Four-part songs, some with optional bass. 


Songs For Changed Voices 
Three and four-part songs with bass parts em- 
phasized and some with bass solos. 


Songs For Changing Voices 
Unison and two-part songs. 


The Collection 
of 
COMMUNITY SONGS AND HYMNS 
is noteworthy 


For particulars concerning this interesting new 
book, address the publishers, , 


AMERICAN BOOK COMPANY 
New York Cincinnati Chicago 
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spent, what books should one purchase, these books to be described as worthy 
of a place in every supervisor’s library ?’’ 

Instead of answering specifically, I am taking for granted that every super- 
visor has some books, and would wish to have suggestions how to spend the 
respective amount for the purchase of additional books. Hence, [I am under- 
taking to make a list of books, somewhat in the order of their importance, and 
not always specifying a single book on a given subject. I feel timid as to the 
specific suggestion of title, because in recent years I have not kept close track 
of publications in the various fields. And I may say, furthermore, that my 
recommendation to oncoming students is always that they buy chiefly reference- 
books. 

A brief history of music, in which the space is occupied with facts rather 

than pictures,—like Bonavia-Hunt’s or Kothe’s. 

A not-too-fussy dictionary of musical terms, 64-100 pp. 

A modern dictionary of any language you speak or read, including the Eng- 

lish Language. 

A fairly compendious history of music, such as Pratt’s or Dickinson’s. 

A biographical dictionary of music and musicians, like Baker’s or Baltzell’s. 

A compendious work on many department of music, such as the ‘‘ Book 

of Musical Knowledge,’’ by Arthur Elson. 

A book which will keep reminding one that music is worth while,—like 

Dickinson’s ‘‘ Education of a Musie Lover.”’ 

Several volumes of essays on musical men and things, like those produced 

by Mason, Krehbiel, Henderson, or by the Englishman, Newman. 

As general books, not primarily musical, Ploetz’s ‘‘Epitome of Universal 
History,’’ in the Tillinghast translation, the ‘‘ Pettit Larousse Illustre’’ for those 
who read French, and those old-fashioned mines of information Brewer’s 
‘*Reader’s Handbook’’ and ‘‘ Dictionary of Phrase and Fable’’ may be suggested. 

Of course, if one already owns the five-volume Grove’s ‘‘ Dictionary of Music 
and Musicians’’ some of the above-named items would be superfluous. On the 
other hand, precisely because the Grove Dictionary is bulky, smaller works con- 
taining parts of what Grove contains are desirable. 

But, after all, it is more important to suggest that books be used than that 
they be bought. Also, let it be observed that it is not only desirable to look 
things up, but also desirable that the search for single facts should suggest 
further search along lines which really interest the searches, rather than along 
lines which some ‘‘authority’’ suggests. In other words, the most important 
thing in the world for every individual is a steady curiosity which becomes an 
enlightened curiosity through that which it feeds upon. 


Watpo 8S. Prart, Hartford, Conn. 

After the very great service that you did me regarding music festivities in 
connection with the cantonments, ete., it seems very ungracious not to respond 
at length and detail just as you suggest regarding books for supervisors. But I 
am so situated that I simply cannot elaborate much. All I can do is to set down 
some titles that immediately occurred to me as more or less desirable. And I 
cannot give prices. But possibly even this partial reply will be of some help. 

Karl W. Gehrkens: Music Notation and Terminology, 168 pp., 1914, A. 8. 

Barnes Co., New York. 

Theodore Baker: Dictionary of Musical Terms, 257 pp., 1906 (perhaps 

later), G. Schirmer, New York. 

Clarence G. Hamilton: Outlines of Music History, 308 pp., 1913, Oliver 

Ditson Co., Boston. 





The World is passing through a Crisis. What are you doing to 
show that MUSIC IS AN ESSENTIAL in EDUCATION and in 
LIFE. JOIN THE CONFERENCE. 
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Mr. Supervisor 


You Can Make the Music-Hour 
A Patriotic Soné-Service 


by using 


One Hundred and One 
Best Sonss 


The history of our nation isn’t all fact, much of it is 
feeling, that nameless thrill we know when the Colors 
pass by. Psychologists teach us that singing a patri- 
otic song makes us feel patriotic because it releases 
emotions otherwise untouched. Let an hour with 
“One Hundred and One Best Songs” do the work of 
a week’s lectures. (Patriotic, Sacred, Folk Songs, 
Songs of Sentiment and Home, all are here, and at 
a price that spells 


Real Economy 
One Hundred and One Besi Songs 


Almost Free — That is our offer to you 


Cc A Copy in lots of 100 or more, F. O. B. 
Chicago. $1.00 a dozen, — or  10c a a 


@88 single copy, prepaid. 


Free sample copy to teachers mentioning this paper 


The Cable Company 


1200 Cable Building - - + + CHICAGO 
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Edward Dickinson: Education of a Music Lover, 293 pp., Chas. Seribner’s 
Sons, New York. 

Henry Coward: Choral Technique and Interpretation, 333 pp., n. d., No- 
vello & Co., London. 

Or, if this is too advanced and elaborate, then possibly 

L. C. Venables: The Choral Society, 178 pp., J. Curwen & Sons, London. 

C. Hubert H. Parry: Evolution of the Art of Music. (I have the English 
edition; I think the American is published by Appleton, but cannot 
give details. ) 

Witt Earuart, Pittsburgh, Pa. 


I suggest this as a list of books on music costing approximately ten dollars, 
and forming the nucleus of a musical library : 

History of Music: Pratt. 

Evolution of the Art of Music: Parry. 

Orchestral Instruments and Their Uses: Elson. 

Standard Symphonies, The: Upton. 

Standard Symphonies and Their Meanings (two volumes) : Goepp. 

[ believe as the foundation of a musical library beginning with a twenty-five 
dollar lot, I should recommend either Groves’ Dictionary or as many volumes as 
possible of The Oxford History of Music. 

These may not be the books that the music supervisor would care most to 
read, but a conscientious use of them would give the supervisor or anybody 
else interested in musie more information and help, in my opinion, than an equal 
investment in other books. 

I may state that all of these books except The Oxford History, and a great 
many others besides, are in all of our music libraries, and experience shows 
which are most valuable to our music students. The foregoing lists are based 
upon such experience. 

Este M. SHawe, St. Paul, Minn. 

Suggestions for the beginnings of a Music-Library for a Supervisor of 
Music, cost not to exceed $10.00: 

Musie and Musicians: Lavigne—H. Holt & Co., Publisher. Cost $1.75. 

Biographical Dictionary of Musicians: Theo. Baker—Schirmer, Publisher. 

Cost $3.50. 

Dictionary of Musical Terms: Stainer & Barrett—Ditson, Publisher. Cost 

$3.00. 

Esentials in Music History: Tapper & Goetschins. 

The Child’s Voice in Singing: F. E. Howard—Novello, Publisher. Cost 

75 eents. 
The Voice of the Boy: J. J. Dawson—E. L. Kellogg & Co., Publishers. Cost 
50 cents. 
A second list of books on Musie for an initial investment of $25.00: 
Dictionary of Music and Musicians (Revised, 5 volumes) : Sir George Grove 
Presser, Publisher. Cost $19.00. 

Musie Supervisor: Tapper. Cost 90 cents. 

English Diction for Singers and Speakers: Russell. 

National Music of America: L. C. Elson—Page & Co., Publishers. Cost $1.50. 

A Guide to Music: D. G. Mason—Doubleday, Page & Co., Publishers. Cost 

65 cents. 





Music makes Military Morale. Make it count in Civil Life. 
JOIN THE CONFERENCE NOW. 


FEES: For new members, $2.50; for former members, $1.50. 
James J. Mcllroy, Jr., 129 Woodlawn Ave., Mt. Oliver Station, Pitts- 
burgh, Pa. 
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The House that 
JackBuilt 


The Lost Princess 
Bo-Peep 

HESE popular operettas by 

Auice C. D. RiLtey and JESSIE 

L. GAYNOR are now available upon 

payment of a fee of $10.00 for 

right of performance and the pur- 


the 
Director’s 


includes 
length of time. 


parts for hire. 


64 E. Van 


chase of enough vocal scores to sup- 
ply the principal characters ; 
rental 
score 
Librettos are now 


published and for sale. 


For performing rights apply to 


CLAYTON F. SUMMY CO. 
Publishers 


Buren St., CHICAGO 


this 
of Stage 


for a 


the 
definite 


Orchestra 








Our New Publications 


Especially adapted to 
School Work 


Make Tomorrow Better Than 
Today 
: Octavo, Male Voices 
Au Revoir, Soldier Boy 
Octavo, Male and Ladies Quartette 
Flag of the Stars 
Solo, Mixed, Male and Ladies 
Quartette 
Flag of Ours 
: Octavo 
Melon Time 
’ Octavo, Male Quartette 
Winsome Woman 
Octavo, 


Cloud Ships 
Allelujah 


Male Quartette 
Octavo, Ladies Voices 


Festival Anthem 


Sample Copies sent on 10 days’ 
approval to Music Supervisors. 


J. 8. FEARIS & BRO. 
4547 N. St. Louis Ave., Chicago 








90,000 


SOLD 


Price 75c 
Vellum de Luxe Clot 
Bound 
SEND FOR COPY 
Examinatien. 


COPIES 





h 


for 


New oe — Now Ready 
pole aa 


Assembly ': and 
Collection 


By C.AMY HOOVER 
The IDEAL SONG BOOK for 
HIGH SCHOOLS 


NORMAL SCHOOLS | 


COLLEGES 


The ONE BOOK that covers every phase 
of Asesmbly Singing 


OVER |} Part Songs Hymns Choruses, 
+ atriotic Songs Scriptural 
\ 
300 Meetings. School Songs, etc 


REMEMBER— 
| We Have Practically EVERYTHING 
KNOWN IN SCHOOL MUSIC 


For Glee Clubs, Chorus, Orchestra Books Collections 


Operettas, Cantates, Folk Games, Song Books 
Staff Liners, Pitch Pipes, Batons etc, of almost 


All Publishers and Manufacturers 


Thus enabling schools to order ALL SUPPLIES from 
one source--a plan which 


Saves Time and Money 


Besides advantages of real service-information un 
biased advice and help not otherwise obtainable 


WRITE US 


for further information and catalogs 











Educational Music Bureau,”\s:.° 


218-220 


Chicago 











at a mere fraction of the cost of purchase. 


WESTERN MUSIC LIBRARY 


Save Money By Renting 


Cantatas — Operettas — Oratorios 


Send for catalog and plan of Rental. 


218 So. Wabash Ave., CHICAGO 
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The Child Voice in Singing: F. E. Howard—Novello, Publisher. Cost 
75 cents. 
The Voice of the Boy: J. J. Dawson—E. L. Kellogg & Co., Publishers. Cost 
50 cents. 
Most of the books listed above I have had in my library for some time, and 
there may be books on the same subjects of more recent date that are better. 
These books, however, I have found most useful in my work and I treasure 
all of them. 
Irvine W. Jones, Madison, Wis. 


[ have not as yet formulated in my own mind just the most indispensable ten 
dollars worth of books that I would recommend to a supervisor. For the twenty- 
five dollar investment, I am inclined to advise Grove’s dictionary. I do not feel 
that any twenty-five dollars worth of books will give as much available material 
as will Grove; although, of course, I realize that some of the practical things 
which supervisors'will look for are not found therein. On the other hand, given 
adequate preparation supplemented by subscriptions to a couple of musical 
magazines, is not everything else found in Grove’s that a supervisor most needs? 
There is history, biography, theory, and a good deal of comment on practical 
procedure—enough to furnish information and also no little inspiration. Of 
course, Groves is available in the larger public libraries, but not always in the 
smaller ones. There is one book, however, that in the list which you will prob- 
ably have made, should find a place and that is ‘‘Coward’s Choral Technic and 
Interpretation.’ Seems to me it is the best book upon conducting from the 
point of view of the needs of the average supervisor that is now available. All 
the others deal so much at length upon Symphonie and Operatic conducting they 
are quite impractical. Doubtless too, supervisors will find handy a manual 
of instrumentation. The Primer by Prout, published by the Oliver Ditson Com- 
pany in the music students’ library and selling for about one dollar, seems to 
me to be more practical than some of the other books by Elson and Mason which 
deal primarily with the instruments from the layman’s point of view. 


Epwin N. C. Barnes, Providence, R. I. 


[ am not at all sure this is what you want. Perhaps I have gone into the 
matter too exhaustively. If so, use the blue pencil. I hope the material may 
be of service. 

$10.00 List. 

Musie Lovers’ Cyclopedia: Hughes—Doubleday, Page & Co. Price $1.62. 

Evolution of the Art of Music: Parry—D. Appleton & Co. Price $1.67. 

The Musie Supervisor: Tapper—Oliver Ditson Co. Price $1.15. 

Human Behavior: Colvin—MaeMillan Co. Price $1.00. 

Educative Process: Bagley—MacMillan Co. Price $1.25. 

Music in the Public Schools: Earhart—Bureau of Education, Washington, 

D. C. Price 10 cents. 

Musie in Secondary Schools: MecConathy and Earhart—Bureau of Educa- 

tion, Washington, D. C. Free. 

In a Major Key: Giddings—School Department, Minneapolis. Price 25 

cents. 

Listening Lessons in Music: Fryberger—Silver, Burdett & Co. Price $1.13. 

First Year Harmony: Tapper—Schmidt. Price $1.00. 

Instruments of the Modern Symphony Orchestra: Johnstone—Fischer. 

Price 25 cents. 





The St. Louis Meeting must be the greatest in the history of 
the Conference. Do your part. JOIN THE CONFERENCE NOW. 


SHOW YOUR FAITH in the power of MUSIC, by your mem- 
bership in The Supervisors’ National Conference. 
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CUMULATIVE HARMONY 


By WILLIAM J. McCOY 


The first complete course in harmony simple and 
clear enough to interest pupils of high-school age. The 
various stages of the science are presented, as the title 
suggests, cumulatively. The student is led, step by step, 
through the process of theory and practice, and becomes 


himself a party to the building up of the system. 


The volume is unique in emphasizing melody-mak- 
ing in connection with chord construction as a basis for 
the study. It ineludes also much excellent preparatory 
material for counterpoint and composition. Melody- 
making (as a superstructure) from harmonized given 
bass sets and the harmonization (as a substratum) of 
given melodies are introduced almost at the outset and 
continued with constantly cumulated harmonic elements 


through the work. 


Its simplicity and excellent arrangement fit the book 
admirably for use in high schools, academies, and col- 


leges. 


300 pages, $1.80 


GINN AND COMPANY 


Boston New York Chicago London 
Atlanta Dallas Columbus _ San Francisco 
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School Music Magazines 

School Music: Hayden—Hayden. Price 50 cents. 

Musie Supervisors’ Journal: Dykema—Musical Supervisors’ National Con- 

ference. Free. 

Eastern School Music Herald: Barnes—Eastern Musie Supervisors’ Con- 

ference. Free. 
$25.00 List. 
Proceedings of the Music Supervisors’ National Conference for the years 
1914, 1915, 1916, 1917 and 1918. Price $7.50. 
Masters of Music: Chopin—Dodd, Mead & Co. Price $1.50. 
Music Newspaper 
Musical America (weekly) : Freund—Musical America Co. Price $3.00. 
School Magazine 

Journal of Education (weekly): Winship. Price $3.00. 

The fields covered by general education and the literature of music are so 
wide that a choice of books for foundational or supplementary reading is of 
necessity difficult. 

On the other hand the literature of School Music Supervision is so meagre 
and so inadequate as to almost discourage the seeker after helpful books for a 
supervisor's library. 

The profession of music supervision is very young and unfortunately many 
now in it are inadequately prepared both in foundational work, (general educa- 
tion and music fundamentals), and in professional and pedagogical training. 

The accompanying lists are compiled in full recognition of that condition 
and are largely for use by such members of the profession, rather than for uni- 
verity trained supervisors, who have supplemented their academic courses by 
additional research in the fields of pedagogy and educational psychology. 

For very obvious reasons, I doubt if there are any books more helpful to 
the supervisor than the volumes of proceedings of the Music Supervisors’ Na- 
tional Conference from 1914 to the present. 

Surely there is much in them that is both foundational and supplemental 
and any supervisor who does not own them and know their content can hardly 
claim that he is keeping abreast of the latest strides of his profession. 

Comment. 

Vusic Lover’s Cyclopedia. Includes dictionary of musica! terms, articles 
by leaders on harmony, composition, the orchestra, piano, organ and voice— 
biographies of musicians up to 1912, specially written sketches of great men in 
music, stories of the opera, ete, Handy in size and contains a wealth of every 
day material. 

Evolution of the Art of Music. A small readable and authoritative volume, 
covering the origin, development and progress of music, with special attention 
to the growth and foundation of seales, folk-music and dances, the orchestra 
and opera. 

The Music Supervisor. A delightful little book, full of kindly and practical 
advice and suggestions as to the supervisor’s relation and attitude toward the 
children, the teacher and the community. 

Human Behavior. A simple, direct and readable work on educational 
psychology by an expert psychologist and successful teacher. Full of invaluable 
suggestions in the language of the every day man. Prof. Colvin’s work outside 
of Brown university (he is educational director of high schools for Rhode 
Island) calls him into close touch with the public schools. 





Music is ancient in origin, noble in theme, universal in idiom, 
eternal in essence. Fight for it! Pay for it. JOIN THE CON- 
FERENCE NOW. 
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For Your Next 
ENTERTAINMENT 


You should consult our “Help-U 
Catalog” of choice Operettas, Canta- 
tas, Drills, Action Songs, Pageants, 
Plays, etc. We are featuring these 
operas and songs NOW: 

The Captain of Plymouth—opera 
—High School 

Arcticania—opera—High School 
and grades 

Midsummer Eve—opera—inter- 
mediate grades ..... ern ee 

If I Were a Grown-up Soldier 
and You a Mercy Maid.... 

(Duet or can be used in any 

primary class room.) 

Welcome, Mr. Soldier, There’s a 
Job For You To Do (Song) 

Is There Any Better Country 
Than The U. S. A.? 

(Solo 25c. Octavo — mixed 

voices 10c.) 

The Little Soldier and the Red 
8 ee 
(Duet or song for class room) 

Let us help you with your 
entertainment. 


Eldridge Entertainment House 
Franklin, 0. Also, Denver, Colo. 
300 International 
Trust Bidz. 








Do You Need Help For 
That Entertainment? 
Are You Giving an Opera? 


Bohemian Girl. 
Bells of Corneville. 
Pirates of Penzance. 
Mikado. 


Pinafore. 


We can send you these Orchestra Parts 
at low cost. 


For these and other orchestra needs for 
Birchard and other publications write 


Tracy Music Library 


1 Beacon St., Boston, Mass. 














Just published 





AMERICAN 


COUNTRY DANCES 


VOLUME I. 


EDITED BY 


ELIZABETH BURCHENAL 


PRICE $1,50 NET 


EACHERS will welcome this new volume ‘on American folk-dancing. 

It contains 28 “contra dances.” collected largely from the New England 
States, and is a splendid companion to Miss Burchenal’s other volumes on 
folk-dancing. Jt is a volume that every American interested in folk-dancing ought 


to examine and utilize. 


Send for leaflet containing specimen pages from Miss Burchenal's work. 


G. SCHIRMER, New York 


3 EAST 43d STREET 
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Educative Process. A standard work on pedagogy which long ago proved 
its practical worth. 

Music in the Public Schools. A general survey of grade and high school 
music by a School Music director of national reputation, made at the request of 
the U. S. commissioner of education. Treats of the relation of the supervisor 
to the community, of state school systems and of courses for supervisors. 

Music in the Secondary Schools.. An exhaustive and recent treatise by a 
professor of school music and a city supervisor, covering the entire field of music 
in the secondary schools. 

Ina Major Key. A little monograph by an unusually successful supervisor, 
relating to his own work, which will well repay reading. 

Listening Lessons in Music. An admirable and intensely interesting 
work for training children in grades and high school, in the art of listening 
and the joys of appreciation, through the use of the talking machine. Suggests 
records, Victor, Columbia and Edison, and plans of presentation. 

First Year Harmony. The supervisor is, of course, expected to be grounded 
in harmony. This little work is suggested because of its value, from a vocal 
standpoint in the High School. Simple, concise and comprehensive. 

Instruments of the Modern Symphony Orchestra. Covers in essential de- 
tail, with half-tone illustrations, the instruments of the modern orchestra. Inex- 
pensive enough to be placed in the hands of each member of a high school class. 
Unusually helpful. 

Proceedings of the Music Supervisors’ National Conference for the year 
1914, 1915, 1916, 1917 and 1918. These volumes cover practically every phase 
of School Music. Exceedingly interesting reading and absolutely indispensable 
to the progressive music supervisor. 

Masters of Music. Tells in a way most interesting to children, the stories 
of the great musicians. Important because of its peculiar appeal to the child. 

School Music. <A live well-edited School Musie journal, publishing timely 
articles, school news and reports of conventions, ete. 

Musical America. It may seem superfluous to suggest the above in the list, 
but unfortunately there are literally thousands of supervisors who do not keep 
in touch with the activities of the musical world. 

Journal of Education. The most frequent criticism of the members of 
the music profession is ‘‘Musicians know only music.’’ This is too often a just 
complaint. The progressive supervisor finds it necesary to keep in touch with 
the educational world of which he is a part. 

Music Supervisors’ Journal. The able official organ of the Musie Super- 
visors’ National Conference. Contains conference news, many articles on School 
Musie and kindred subjects and papers given at conferences and conventions. 

Eastern School Music Herald. Official organ of the Eastern Musie Super- 
visors’ Conference. A live School Music newspaper. 





NATIONAL! It’s going to take a lot of us to make that word 
true at St. Louis. JOIN NOW. 


RE-INFORCED! Speak with the authority of eight thousand 
fellow-teachers. Be a MEMBER. 

Music should be taught in every school in this country. The 
Supervisors’ National Conference is endeavoring to bring this about. 
Your membership will be an important contribution to the Cause. 
JOIN NOW. 

New members, $2.50; Former members, $1.50. JOIN NOW. 
James J. McIlroy, Jr., Treasurer, 129 Woodlawn Ave., Mt. Oliver 
Station, Pittsburgh, Pa. 
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The Lure of Music 


The “Lure of Music” is a gateway into the world of music for the layman. 
With all the glamour of the Fairy Tale, it takes one into the realm of music, 
telling fascinating stories about musical compositions and about more than 
seventy composers. The style is simple; the information is accurate, and the 
appeal is instantaneous. 


It has been written so well that professional musicians find pleasure in 
reading it; and it is done in a style so interesting that the amateur will make 
it a basis for conversations about music, and for music study. 


The teacher will find it just the right stories to tell to pupils—how and 
why certain favorite compositions were written, and anecdotes about the old 
music masters. It will incite a keener interest in the record selection of every 
school and home. 


“Music Moods,” a bulMetin on Music Appreciation, should be used in con- 
nection with its listed records, to supplement the “Lure of Music.” These two 
works furnish unsurpassed material for the school and home for a better under- 
standing of the best in music. 

“The Lure of Music” ought to be in the library of every school and home. 
It may be purchased from any Columbia Dealer for $1.50. The Grafonola in 
the School and other Columbia Educational Literature will be sent to you 
free upon request. 


EDUCATIONAL DEPARTMENT 


Columbia Graphophone Company 


Woolworth Building, N. Y. City 
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THE WORTH OF SCHOOL MUSIC 


By Cuarues H. FArNsworts, 
Teachers’ College, New York City. 

(Eprror’s Note: This manuscript was prepared as part of the publicity campaign 
of the Music Teachers’ National Association which enlists the aid of its members in 
carrying on a movement similar in aim to the department in the Journal entitled For 
Use in Your Local Paper (see page 30 in a number of back issues, also in the current 
issue.) Prof. Farnsworth is chairman of our Committee on School Music Surveys, an 
excellent preliminary report of which appears in our 1918 Proceedings (price $1.50 from 
our Treasurer, James Mcllroy, Jr., Mt. Oliver Station, Pittsburgh, Pa.)—P. W. D.) 

Two influences are especially apparent in the strong emphasis that is being 
put on the measurement of the efficiency of school work which is known as sur- 
veys. One of these influences is the rapid social change that is going on, which 
was vigorous enough before the war, but is now much more active. The other is 
the development in the science of psychology. From being a purely theoretical 
speculation about the mind, psychology is becoming a science of habit and conduct, 
capable, in many cases, of giving definite explanations of mental processes, thus 
contributing valuable methods for measuring educational accomplishment. 

Like all strong movements that show their value, it would be natural for the 
tendency to measure educational results to go to extremes,—to attempt to weigh 
values impossible of being measured. Also school subjects offer varying adapta- 
bility for such treatment. Studies dealing with facts,—that is the gaining of 
mechanical skill, the application of knowledge to practical uses,—would seem 
to lend themselves to the methods of measurement, while all those subjects which 
are expressive in character, especially the artistic, that which combines outward 
form with the expression of inner significance, are difficult to guage by the 
world’s coarse thumb and finger. 

We might say we will be content with measuring only the form of art. Even 
then we shall find that form can not be taken as the sole criterion, for we may 
have excellent rhyme and meter, and yet poor poetry. A perfect copying of 
nature with little art and music may be true to every rule of harmony and 
counterpoint, and yet not worth hearing. In fact, the most valuable impression 
of beauty may be singularly meager in its formal means of expression. Its very 
power is its suggestiveness. 

Shall we then say that surveys shall be limited to the prosaie and scientific 
aspect of school work, and that the arts shall be left out? These very scientific 
and prosaic aspects of school work are the ones which can be tested practically 
and are brought up more or less to standards, while it is with the artistie expres- 
sion that we feel the greatest feed of determining what is really valuable and 
worth while. 

And not only is there a difference between the practical and the artistic, but 
even between the arts there is a difference. The visual arts, through design and 
decoration, come in competition with work of the commercial world in such a 
way that the public is more or less able to establish some sort of standard. If we 
turn to music, here also we find a commercial product, but unfortunately this 
product serves no practical purpose, as in the arts of sight, but is purely for the 
immediate pleasure of the listener, and hence represents superficial reaction to 
what is heard. Furthermore, in school music as it is ordinarily conducted under 
chorus conditions, we have a production that stands by itself. There is little 
chorus singing outside of the school to give the public an opportunity of hearing 
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the results and of forming standards of work. Even if they could, it is obviously 
unfair to expect the standard of the school chorus to be the same as that of the 
mature chorus. We thus have in school music an isolated art, offering its own 
technique and determining its own standards. It would seem, that of all school 
subjects, musie required the most careful survey in order to find out what was 
L..ng accomplished of real worth. Hence we see that while music is one of the 
most difficult subjects in which adequately to measure results of instruction, it is 
at the same time one that needs careful investigation more than any other, if we 
are to maintain high standards. 

The simplest and most obvious way is to ask some musical teacher who has 
the confidence of the public and who understands the problem involved in teach- 
ing publie school music, to visit the school and examine the work. The diffi- 
culty of doing this is that it is not an easy matter to find persons capable of 
serving as judges, for however impartially one performs his duty, the standards 
for such work are so various that there is little unanimity in accepting the esti- 
mate, and without such, there is little use in the judgment. The immediate prob- 
lem then is, what results shall we expect from School Music teaching, and what 
is the relative value compared with the other subjects of the school curriculum? 

In other words, what shall we take as a sample of what we want done, and 
on what scale shall we measure this sample? To illustrate, shall we say that chil- 
dren that can read from notation songs of certain difficulty, up to a certain 
standard proficiency in the eighth grade, are accomplishing what we wish, or 
perhaps even more? Or we might have still another aspect in the emphasis 
made, and say that knowledge and skill are more or less out of place in school 
music, and that we wish to awaken a hearty social feeling among the pupils and 
that if they commit to memory patriotic songs and songs of home and affection, 
and sing with enthusiasm and interest, that we are doing all that can be expected 
with the limited time and technical equipment possible to teachers, that are at 
our command. 

While most people would agree in wishing some degree of efficiency in these 
three aims, we would rarely find two teachers who would agree exactly as to 
the emphasis to be placed. More of one, and less of the other would appear in 
the final standards of every teacher. 

A plan for meeting this complex situation was suggested at the last meeting 
of the Supervisors’ Conference in Evansville, Indiana. This plan was, first, to 
get a consensus of opinion of leading teachers of school music all over the country 
as to how they would value the various results of school music teaching, this 
value being expressed through a numerical ratio, and then after getting the 
average of the figures, to accept this as a majority expression of the value of the 
various aspects of school musie work. 

To give an example of the many points that were brought up, consider this 
one—the measurement of the total result of music teaching. The problem was 
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divided into two parts, namely, the results of school music seen in school, and 
the results seen out of school. If we should allow one hundred for the total result, 
what per cent of the hundred should be allowed for results seen in schools as 
compared with results seen out of school? When one stops to think that after 
all, only a few years of the total life of a person is spent in school, is there 
not too much of a tendency to judge the work in school musie by what is accom- 
plished during this period, say, in some graduating exercises, or perhaps in 
ability to read at sight, and infer that if these are done satisfactorily, the pupil 
after leaving school will go on making use of music as he did in school? When 
one considers how the school work is under the constant direction of supervisors 
and teachers, and how little real initiative the pupils take, is such an inference, 
that the ordinary school work will bear fruit out of school, justified? Teachers 
who think that it is, would put the higher percent of the hundred on results 
accomplished in school, treating measurements of results out of school as of little 
consequence. On the other hand, there are teachers who feel that if music is 
to be valuable to the student after he leaves school, he must not merely learn 
something of notation, and take part in choruses, but he must have a genuine 
love of music awakened in him, that will stimulate him to take initiative both in 
listening to and making music when he gets away from the artificial props that 
the conditions of a school program make necessary. 


At present teachers say, ‘‘Aim directly at the results you wish to get, and 
do not trust that the thing that will do will produce something else by and by.”’ 
The whole question of education seems to be in this problem of teaching how to 
use effectively one’s knowledge and skill to awaken real desires for the true, the 
beautiful and the good. Teachers demanding such an emphasis will naturally 
say that we must measure the result of school music by seeing what pupils do, 
not only in their homes and communities during their school days, but also after 
their school days are over in all the rest of their lives. They would put emphasis 
on the measurement of the results of school music out of school, and they would 
require a larger percent of the one hundred for expressing this result. 


It will be seen that if some consensus of opinion among the leading super- 
visors of the country would establish an approximate percent of the value of 
these two aspects to be measured, we would reach a very important basic position 
for judging the more specific characteristics of the work. Not only is such dis- 
cussion of value to the supervisors in viewing his own work, but to all teachers, 
school authorities, and the community at large, for there is hardly a subject upon 
which people pass judgment so purely on a personal basis, with little considera- 
tion for the facts to be considered, as they do in music, and nothing is more 
helpful, with reference to the music supervisor’s profession, than the tendency 
that he is showing at present ia demanding standards, not only for measuring 
his own work, but by which others may estimate its value. 


He is leaving the rather techincal requirements capable of being appreciated 
only by professional people and demanding that his work shall be judged by 
the purposes that it serves in practical everyday living. So much for the example. 
It will be seen that before the value of school music can be stated, some stand- 
ards must be established by means of which judges can state their conclusion. 
This is one of the large problems that is now before the music supervisors’ con- 
ference. It is important not only to all music teachers, but to the public at large. 
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tivities, a copy of the Printed Annual Proceedings, Regular Receipt 
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MUSIC TEACHERS’ NATONAL ASSOCIATION MEETS IN ST. LOUIS 


The fortieth annual meeting of the M. T. N. A. was held in St. Louis, 
December 30, January 1 and 2, at the Statler Hotel. Mr. Charles N. Boyd of 
Pittsburgh is president of the Association, and a number of our own National 
Conference men are prominent in its affairs. 

The two dominant notes of the Convention seemed to be, first, that music 
is bound to play an increasingly important role in human life, and that this 
will be particularly evident in the reconstruction period that is now upon us; 
second, the American musician, and especially the American composer must be 
given a fair chance, but his work is to be judged upon its actual merits and not 
upon the fact that it is done by an American. 

In his presidential address Mr. Boyd emphasized these points: 

‘With characteristic American tolerance and complacency we have allowed 
ourselves to be persuaded that the best music for almost any purpose came 
directly or indirectly from a certain country which has recently lost its reputa- 
tation at a tremendous rate.”’ 

More U.S. Music Needed 

3eethoven and Bach, Schubert and Moart, and the others of that glorious 
company whose musi¢ is universal, should remain in the honor they so richly 
deserve, but in company with the rest of the world we should cast off the clutches 
of Prussianism and kultur. Let us make an effort to acquaint our communities 
with good American music, with the corresponding work of our French, English, 
Italian and Belgian allies, and see if the musical world will come to grief through 
deprivation. 

Boyd also pointed out the mistake of holding aloof from the masses and con- 
fining musical activities to the pupil who was a student of some musical 
instrument. 

Teachers Should Help 

‘*Instead of holding aloof from these the musician should be either a pro- 
moter or an active participant if the plane of such music is to be raised; if the 
number of serious music students is to be increased; if popular alliance with 
worthy musical affairs is to be improved. 

‘For a large part of our population the summer evening concerts in the parks 
provide a real item of entertainment and recreation. Unfortunately the programs 
for many of these band concerts in both large and small cities betray a deplor- 
able lack of ideals, and indicate a decided downward tendency. 

Should Improve Programs 

‘‘It has been proven that the active interest of musicians can raise the 
standard of programs, and that the publie will support unselfishly efforts of this 
kind. If the musie teacher does not concern himself with such matters, and 
leaves them to the joint control of popularity-seeking bandmasters and politicians, 
programs will never be improved and standards will never be raised. Here is 

another evidence that the teacher should not confine himself entirely to the studio. 

‘*The musician’s interest in the community does not need to be limited to 
purely musical affairs. In the past this tendency to think, know and do nothing 
but musie has been the basis for a lot of more or less deserved criticism of the 
profession. Today this objection cannot be upheld, for the musician is constantly 
found in touch with other interests.’’ 

The Conference on Publie School Music had the largest attendance of any of 
the conferences. Professor Gehrkens was chairman of this conference, and in his 
report as Chairman of the Committee on Public School Music he referred to the 
fact that the Committee on High School Music of the M. T. N. A. is also a joint 
committee of the N. E. A. and the Supervisors’ National Conference. The general 
topic of the afternoon devoted to school music was ‘‘Theory Teaching in the 
Public Schools,’’ and several exceptionally valuable papers were read. Super. 
visors who have classes in theory in the high school will do well to study these 
papers carefully when they appear in the Annual Volume of Proceedings. 
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These books are in use by more than 2000 public schools, high schools, 
N colleges, normal schools, universities, convents, amateur orchestras. Are 

you one of them? If not, why not start at once and become one of the 
users of these famous orchestra books from which the scholars can learn more in six 
months than from other books in two years. The first violin parts are arranged in the 
first position throughout. 


EDITION OF 


Beginners & Advanced 
ORCHESTRA MUSIC 


UP-TO-DATE INSTRUMENTATION—(\inii, Ouigats, oad Ment 
° ——Violin Obligato, 2nd Man- 
dolin, Solo Obligato Violins, 2nd Violin, 3rd Violin or Viola in treble clef, Viola, Cello, Bass 
Flute, Piccolo, Oboe, First Bb Clarinet, Second Bb Clarinet, Bassoon, First Bb Cornet, 2nd 
Bb Cornet, Trombone bass clef, Trombone, treble clef, Baritone bass clef, Baritone treble 
clef, Euphonium bass clef, Euphonium treble clef, Bb Bass bass.clef, Bb ‘Bass tréble clef, 
Drums, Altos or Horns in Eb, C Saxophone, Soprano Saxophone in Bb, Tenor Saxophone in 
Bb, Alto Saxophone Eb, Baritone Saxaphone in Eb, Piano acc. or Organ part. The Piano 
or Organ has the melodies cued in and can also be used as conductor's part. 








Ist Violin, Violin Obligato, Solo Obligato Vio- 


FOR VIOLIN CLASSES — ins (ist and 2nd), with or without Piano or 


Organ, but you can add any of the above parts. 





36—Diana Overture Emil Ascher 


FOR BEGINNERS 


1 to 10—Guide Exercises...,,......Emli Ascher 
11—Fox and Goose 
12—German March Son 
13—How Can |! Leave 
14—Blue Bellis of Scotland --Scotch Song 
15—Lola Waltz sows Emil Ascher 
16—New York Life March........Emil Ascher 
17—Lilac Waltz esses. Emil Ascher 
18—Air from “Ri oietto”’........ escece G. Verdi 
19—The Dream Emil Ascher 
}-20—True Love Mazurka (Three Step). 
mil Ascher 
2!—Our Boys and Girls of California. March, 
Emil Ascher 
22—Moonlight Schottische cocuewes BONN Ascher 
23—Cupid’s Heart Gavotte.;.......Emil Ascher 
24—Norma March + Vv. Betiini 
25—Minuet from “Don Juan’".. 
26—Boys’ Grigade March Pe ercy 
*27—Standard Airs of America (Medley 
Overture) Emil Ascher 
Introducing: Our Flag is There, Old Folks 
at Home (Swanee River), Tramp! Tramp! 
Tramp! Old Black Joe, Glory! Glory! Hal- 
lelujah! My Old Kentucky Home, He's a 
Jolly Good Fellow 
*28—American National Melodies (pose 
(Overture) . mil Ascher 
Introducing: Yankee Doofle, castes (My 
Country, ‘Tis of Thee),’ Marching Thro’ 
Georgia, Maryland, My Maryland, The Red; 
White and Blue (Columbia, the Gem of the 
Ocean), Hail Columbia (The President's 
March). Dixie, The Star Senge Banner 
29—Apollo Overture... .Emil Ascher 


ADVANCED No. 1 


30—Cadets’ Drill March....Louls A, Drumheller 

31—Young Marshall March. ..H. Engeimann 
32—Miserere, from “li Trovatore”....G. Verdi 
33—Fliower Song .. Gustave Lange 
wU—Alice, Where Art Thou? Romance, 


Emil Ascher 
35—The Loreley—Folk Song Fr. Silcher 


H. Engelmann 
38—Sextette, from Donizetti 
Sonke Captain—March H. Englemann 
Echoes from Naples (Eco di Napoli), 
Emil Ascher 
Medley Overture, introducing: Margarita, 
Farewell to Naples (Addio a_ Napoli), 
Marie, Marie, O Sole Mio, A Frangésa, 
Santa Lucia, Funniculi, Funnicula. 
*41—Grand Opera Selection Emil Ascher 
Introducing: Lucia di Lammermoor, Bohe- 
mian Girl, Poet and Peasant, Lohengrin, 
Barcarolie from Tales of Hoffman, Faust 


March. 
*42—Dear Oid Ireland (Mediey Overture), 
Emil Ascher 
Introducing: Rustic, Come Back to Erin, 
Wearing of the Green, Barndoor, Believe 
Me if All Those Endearing Young Charms, 
Mise McLeod's Reel, The Last Rose of 
Summer, Garry Owen, Minstrel Boy 
43—Return of the Volunteers (March), 
H. Engelmann 


37—Bugle Boy 
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44—Our Students’ March... .......-.- 

45—H umoreske 

46—Junior March 

47—Barcarolle, from Tales of Hoffman, 
Offenbach 

,Emil Ascher 


Emil Ascher 
Emil Ascher 


48—Metropolitan Life March 
49—Anvil Chorus, from I! Trovatore. 
50—Skipper March 
5i—Pilgrim Chorus, from Tannhauser, 

Richard Wagner 
y wpwaberecesss Emil Ascher 
53—Sweet Melody Waltz +y-Emil Ascher 
S4—Large .......cererccee oem bse séveee.. Handel 
65—Traumerei Schumann 
a —— of the Priests, from Atha- 

F. Mendelssohn 


s7—Lignht” Cavairy Overture........F. von Suppe 


52—Cleopatra Gavotte 





All of the above pieces are very easily and effectively arrang.d in progressive order. 
Try them and vou will never want to play any others. 
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with a *, 75 cents each. 


Piano accompaniment. Organ or Conductor’s Part, 15 cents*each. All other ,parts, 10¢ each. 





NET PRICES IN BOOK FORM 


Piano acc. Orcan or Conductors parte 60¢ each 


Beginners 
Advanced No. 1 
Advanced No. 2 
Violin or any other part 30c each volume. 





Catalogues with Sample Parts sent Free on Application. 
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FOR USE IN YOUR LOCAL PAPER 


THE NEED FOR SONG. 


The positive effects of song and singing have been demonstrated anew during the 
war, though there was really no need for that demonstration except for English-speak- 
ing peoples. Men have sung at their work ever since they started to work, and found 
their tasks made lighter by the rhythm that is in them; song had given them courage 
and has held them steadfast. Only the English speaking people are songless. With 
their conventional contempt for any display of emotion, and their peculiar religious 
heritage that attached a quality of sinfulness to the state of mind that found its 
expression in song, it was inevitable that the Anglo-Saxon would be held to the better 
employed when he was considering infant damnation than when he raised his voice 
in —<. As for the man who whistled on the Sabbath, well, the Lord have mercy 
on him. 

The war, with its choruses and singing leaders, removed the last vestige of the 
theory that there was spiritual merit or physical advantage in mute woe, and it would 
be a moral catastrophe if we were to forget this lesson so easily learned and so pleas- 
urably put to practice. Demobilization will bring back many men who have become 
skilled in mass singing, and advantage should at once be taken of their presence to 
add something to the sum total of our available joyousness. 

One who has had the good fortune to come in the dusk on a crowd of Italian 
track laborers gathered about the drab shanties and box cars, yet singing with an 
exultation and an artistry possible only to those who have developed a talent for 
happiness, can readily appreciate how much we are missing by stifling the natural 
human tendency to sing. These laborers, after the dull toil of the day, are able to lift 
themselves above their surroundings, their weariness and discomforts and make them- 
selves happy, to forget the past, to discount the future and ignore the present of a 
degree beyond the powers of most austere philosophy. 

The sing-song of the trenches, to which even the Britishers succumbed, is of recog- 
nized military value, and the chorus leaders have been valuable aids to military 
training in our own cantonments. We do not possess as yet the ability to break spon- 
taneously into the song that is characteristic of the Latin races; we have to go 
about it as a matter of organization and skilled leadership, possibly because we are 
still new at it. But in any event we now have the leadership and the executive ability 
at our disposal, if we see fit seriously to make use of it. If the soldiers needed 


songs to make them forget their troubles in the trenches, our need will be hardly less 
to make us forget the worries and discomforts that must come in the long, hard cam- 
paign of reconstruction. 





WHEN HER HUSBAND COMES HOME FROM WORK 
She understands the mood he is in from the music he plays.— 
A perfect understanding thereby established. 

This is not a recipe culled out of a book entitled “A Thousand Ways to Please a 
Husband.” It was told just in the nature of a little confession by a woman whose home 
life is known to be the nearest to the ideal. Apart from the fact of that state of happi- 
ness being an almost unknown quantity, the point of interest lies in her assertion that 
it is all due to the power of music or as she called it the “family Buddha,—our 
player piano.” 

Her husband constantly uses the player piano. When he comes home after a day’s 
work, his first movement is toward the instrument. It is there that he unconsciously 
and unknowingly expresses himself and his reactions of the success or failure of the 
day. He puts into his playing his moods, his thoughts, his state of mind,—in short, 
himself. And she, understanding the power of expression that lies in music knows 
without his saying a word what his feelings are, and governs her actions accordingly. 
When he plays “Traumerei” for instance, she knows it has been a day of hard work 
end that he wants peace of mind; when he plays the Marche Slav by Tchaikowsky, she 
knows that things are in a tangle and that he wants freedom from it all; when it is 
some wild and rollicking gypsy dance, it means happiness and success and life. He 
speaks to her through the player piano and gives himself to her in a way that he 
could never hope to by mere talking, and she, understanding answers him in a manner 
that will most help to bring happiness to him in the state of mind which he at the 
moment finds himself. And therein lies the secret of it all,—understanding,—which 
in their case cames through the medium of music. The result is self-expression on the 
part of one individual with a depth and intimacy he could never express, and apprecia- 
tion of that self-expression on the part of the woman through a knowledge of what 
the touch on the keys mean. Both are essential,—the power to express and the power 
to understand what is expressed. But to quote the words of that happy young mortal, 
“We could never have reached that measure of happiness which we have, had we not 
possessed “the family Buddha—our player piano.” 
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Twice the Service at Half the Cost 


The Miessner stands only 3 feet, 7 inches 


Half the size of an ordinary upright, and 
weighing about half as much, one of these 
little pianos in a sehool means more music 
for more rooms than two of the larger, heav- 
ier instruments. Two small boys can easily 
move the Miessner from room to room—two 
men can easily carry it up or down stairs. 


Every teacher knows 
that a piano is as 
necessary in a school 
as an organ in a 
thurch and this wonder- 
ful little instrument 
makes it possible for 
every school to have 
real singing lessons. 

Its small size en- 
ables the teacher to 
look right over the 
top—see every pupil 
in the room without 
turning her head. The 
pupils can watch 
every expression of 
her face—follow her 
lead and catch her in- 
spiration as never be- 
fore. 

A High Grade Instru- 
ment 

In quality and vol- 
ume of tone, and in 
rigidity of construc- 
tion the Miessner 
Piano is the equal of 
any ordinary upright 
of standard make. 
New ideals in con- 
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struction result in 
considerably lessening 
the strain and tension 
and thereby lengthen- 
ing the life of the in- 
strument. It is in 
every way a strictly 
high grade _ instru- 
ment, beautifully fin- 
ished and handsome 
and artistic in ap- 


Thousands of super- 
visors who have seen 
and heard the Miess- 
mer Piano have ex- 
pressed their enthusi- 
astic appreciation of 
what it means to 
music education. 

It is the answer to 
a real need long felt 
by every teacher and 
supervisor—the  logi- 
cal solution of a prob- 
lem which has long 
been apparent. Not 
only will it enable 
every school to have a 


Live wire teachers 
visors have thoug’:t 


high. It has a keyboard of full seven octaves 
and a tone as big, full and pure as that of 
any upright or small grand. It costs about 
half as much as the ordinary upright. 


The Miessner Piane 
“The Little Piano With the Big Tone” 


THE MIESSNER PIANO 


The Little Piano With the Big Tone 


piano, and put new 
life and interest into 
the music period—it 
also makes practical 
the next step in 
music, piano instruc- 
tion in the schools. 


The Miessner Piano 
is not sold through 
dealers, but on eur 
“Factory to School- 
room” plan. This en- 
ables us to place the 
instrument in your 
schools at about half 
the cost of an ordin- 
ary upright of stan- 
dard make. 

Shipped on Appreval 

Furthermore, we 
ship it to you on ap- 
proval. You do not 
pay one penny until 
you have had ten days 
to examine it, play on 
it, test its quality and 
volume of tone. If 
you find it is not all 
we claim for it, ship 


and super- 
out many 


novel and effective ways of rais- 
ing money for the purchase of a 


MIESSNER PIANO. 
booklet, 


“Mary Ann 


Oar little 
Brown 


Finds a Way,” tells a mighty in- 
teresting story of how ene enter- 
prising girl got her MIESSNER. 
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Could a manufacturer 
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evidence of his belief 
in his product. 
Ten-year Guarantee 
And the Miessner is 
sold under an uncon- 
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tion. 
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NOW 


It will bring you 
eur new booklet, just 
off the press, also full 
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THE PEACE PIPE 


Cantata for Mixed Voices 
With Baritone Solo and Orchestra 
Text from HIAWATHA with musie by 


FREDERICK S, CONVERSE 


For Schools and Choral Societies 
An American Poem set to Music by an American Composer on a 
subject that will appeal to every heart at the epochal time. 
$1.00 list. Time of Performance—30 minutes. 


CONTEST OF THE NATIONS 


Operetta with Dances (mixed voices 
Text by F. H. Martens; Music by N. Clifford Page. $1.00 list. 
The Allied Nations shows in friendly rivalry in Dance and Song. 
Unrelated to the War and stimulating to the Entente Cordials 
that means so much to the security and happiness of the world. 


“TO ARMS FOR LIBERTY” 
By CATHERINE T. BrYcE 
(Mixed or treble voices) 

Historical Pageant of the great war, showing the Entrance of 
each of the Entente Allies, chronologically, culminating in the appear 
ance of the United States and the arrival of Victory with the promise 
of Peace to follow her. This beautiful representation has already 
been witnessed by tens of thousands. The wonderful pictures, the 
inspiring National airs and the final tableau make a thrilling spec- 
tacle which never fails to arouse every instinct for Right and Justice. 

YoutH AND Lire: A Patriotic Cantata (Treble Voices 
Text by David Stevens; Musie by Peter Benoit. 
$.50 list. 


Love of Country in terms of Youth. 


Community Music 


A comprehensive list of Choruses suitable for Community 
Singing and the New Epirion of 


55 Community Songs 


Enlarged to contain 100 songs, in the original form and at the 
original price of 10c¢ list; 20% discount in quantities. 


C.C. BIRCHARD & CO., Boston 


Leading Publishers of School and Community Music 





Mention the Journal when yeu write our Advertisers. 





















